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Introduction
This third article by the joint authors aims to achieve three things:
1. A comprehensive visual documentation of the self-defense bracelets of the Ouled Naïl tribes 

in Algeria, noting their tribute to neighboring traditions of silversmithing and putting the 
notion of self-defense bracelets in a broader cultural perspective.

2. A more nuanced view on the life and the reputation of the “Naïliyat“ (Ouled Naïl women), 
burdened with less unsubstantiated Western assumptions.

3. A broader and more humbling perspective on the prevailing manner in which “cultural ap-
propriation” by the dominant Western cultures has been responsible for misinformation on 
indigenous cultures in the Maghreb and elsewhere.

Cultural appropriation 
The famous Mexican surrealist painter, Frida Kahlo (1907-1954), allowed herself to be photo-
graphed wearing distinctly provocative ornaments, in particular, a bracelet from the Algerian 
Ouled Naïl confederation and a Moroccan enameled bracelet from Tiznit. A comparison with an-
other feminist role model could be drawn. Madonna in 2018 on her 60th birthday in Marrakesh, 
Morocco, “crowned” herself as Queen of the Berbers, wearing the austere “Assni” (crown) with 
the typical, dangerous-looking silver horns as spikes. The crown is a traditional head ornament 
of the Moroccan Berber confederation Aït Baamran, more specifically the Berber tribe of Aït 
Herbil (in the area south-west of Agadir and Tiznit). 
When Madonna’s selfie went public, the media indignantly spoke of culture theft, imposing 
questionable qualifications on what could be seen as just a fashion statement. Taking advan-
tage of key moments to make fashion statements was something the two important cultural 
icons and role models of the 20th century were prone to do. We as authors look at this in both 
cases as a positioning of “the brands” Kahlo and Madonna. Both iconic women possess a pas-
sion for exotic embellishments promoting their self-mystification. Both intuitively opt for pow-
erful, enduring symbols that emphasize the independence of women in general. However, in 
light of recent developments around “cultural appropriation” and its many aspects and implica-
tions in international law of late these feats and the reactions they caused are interesting to say 
the least. 
“Cultural appropriation” defined as the unacknowledged or inappropriate adoption of the cus-
toms, practices, ideas, amulets, artefacts, jewels and adornments of one people or society by 
members of another and typically more dominant people or society, is something we need to 

“NO CACTUS SPORTS SPIKES FOR SHOW”
On the self-defense bracelets and the reputation of the women of the Ouled Naïl in Algeria

by Mohamed Saadouni and Taco Meeuwsen

Three typical bracelets of the Ouled Naïl. Left, an old (early 20th century) low silver and slightly gilded specimen (1.26” or 3,2 cm in 
height) with 21 riveted rectangular protrusions. Middle, a high silver specimen, first half 20th century, (1.97” or 5 cm in height) with two 
large cabochons of Mediterranean red coral and 12 riveted protrusions, etched, stamped and darkened with niello (endnote 12). This one 
was once broken in half and very crudely repaired. Right, a low silver specimen (1.26” or 3,2 cm) with 21 riveted protrusions (late 19th 
century). Simple dotted patterns, darkened with niello. Leaf or flower motifs can be recognized in the left and right specimen.
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take seriously, now and in the future. We delve further into the history of its widespread impli-
cations by discussing the famous Ouled Naïl self-defense bracelets of Algeria and by trying to 
dispel some of the Western myths that surround the women who wore them.

Algeria in a blink of the eye
Algeria is Africa’s largest country and borders Morocco and Tunisia. Algeria and the area 
around Carthage (in neighboring Tunisia) were inhabited by the Phoenicians in early history. 
They were then occupied for an extended period by the Romans, the Ottoman Turks, and the 
Arab Bedouins (endnote 1). After the French colonization in the mid-1800’s, Algeria was over-
run and occupied by the Germans and British in World War II and finally liberated in a bloody 
war with France that lasted from 1954 to 1962. The Atlas Mountains of North Africa range from 
Morocco through Algeria and into Tunisia (and end in the Aurès Mountains). From their highest 
peak, Jbel Toubkal (4,167 meters) in the High Atlas of Morocco, the mountains descend gradu-
ally lower towards Algeria into the Saharan Atlas to rise again into the Aurès Mountain range. 
In the eastern shadow of Jbel Amour (around 2,000 meters high) located in the heart of Algeria, 
lies the ridge of the Ouled Naïl, the home to the tribes of the Ouled Naïl confederation for centu-
ries. Additionally, six tribes of the Ouled Naïl used to live in northeastern Bou-Saâda including 

The Beni Yenni or the “Ath Yenni” of Kabylia are perhaps the most well-known Berber confederation in Algeria. Their jewelry is famous 
the world over. Typical of the style of Beni Yenni silversmithing: a series of opulent and richly decorated antique bracelets and anklets, 
Beni Yenni, Grande Kabylie, Algeria. High grade silver, cloisonné enamel, quality red coral. Date: start of the 20th century and older.

Left, a nineteen century old bronze-brass anklet, richly decorated and hinged, with a large locking pin on a catch chain. The floral motifs 
are riveted and revolving in three different parts. Worn by the women of the Ouled Naïl, but most likely made by the Chaoui Berbers in the 
Aurès mountains of Algeria. Right, some sketches of well-known motifs in the “ajouré” or lacework work (endnote 11) of the Chaoui Ber-
bers in the manufacture of anklets (khalkhal), belt buckles and bracelets. These anklets are also called “DAH”, a kind of small openwork 
Khelkhal, which is worn as an anklet. A Khelkhal, a “Dhaouadi” and a “DAH” are basically the same, except that the name differs from 
region to region.
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three tribes in the mountainous area of the Ouled Djellal. This entire region can be described 
as a huge rectangular area of land with a harsh climate. The land is partially fertile with forest-
ed mountains to the north, and steppes converging into a desert to the south. In the north of 
the Ouled Naïl region lie Hassi Babbah and Chellala. The important town of Biskra is situated 
to the east, slightly above the Ouled Djellal, and was historically a gathering and trading site 
for the Chaoui Berbers and the Ouled Naïl. The city of Djelfa, is still considered an important 
trade center too because of its central location, and to the south, we find the city of Laghouat, 
an old oasis dating back to the 11th century, along the banks of the Wadi Mzee, a river system 
with watercourses that follow the ridges of the Amour, Ouled Naïl and the Saharan Atlas. Fur-
thest south we find Touggourt and Ghardaïa, where the “Mzab”, (Algerian Sahara), begins. The 
Ouled Naïl Mountain Range is formed from valleys and parallel ridges reaching a height of 850 
meters in the Hodna region of the “Hautes Plaines” located to the north and the 600 meters 
high southern plains or “Dayas”. This part of the Atlas Mountains boasts Jbel Lazrag (1,500 
meters) as its highest peak.

Chaoui - Aurès Mountain Range, East Algeria
Before delving further into the Ouled Naïl tribes and their history, three additional and equally 
important Algerian Berber confederations have to be given a closer examination. For centu-
ries the Aurès Mountains in the north-east of Algeria and the surrounding area up to the city 
of Biskra have been home to the Berber confederation of the Chaoui or “Shawia” (Išawiyen). 
The Chaoui are celebrated for a unique and particular style of ethnic jewelry worn on the arms, 
wrists, hands, and ankles that, among other things, show an obvious interrelationship with the 
work of the Ouled Naïl and the neighboring cultures of Tunisia. Centuries of barter, trade, and 
mutual influences have had a significant impact on styles. Many historic (late 19th and early 
20th-century) photos document Ouled Naïl women wearing a wealth of typical Chaoui bracelets 
on each arm next to their own culturally distinctive and stylized bracelets.

Beni Yenni - Kabylia, North Algeria
East of the Algerian capital Algiers lies the region known as Kabylia where “Kabyl” (Taqbaylit) 
is spoken. Kabyl is one of the twelve formally recognized Berber languages, part of a larger and 
very old Afro-Asiatic family of languages. The Ath Yenni or Beni Yenni (the “people of Yenni”) 
of Algeria’s north form an important Berber confederation that can also be found in the city of 
Algiers. Furthermore, Kabyl is spoken by various Berber groups near Blida, such as the Beni 
Salah and Beni Bou Yaqob. The Berber language Kabyl is not only spoken in many major plac-
es in Algeria but also in large parts of France and Belgium (as a result of emigration after the 

A few of the more famous and old bracelets of the Chaoui Berbers in the Aurès Mountains of Algeria. A row in different alloys of silver, of 
different ages, with recurring motifs, some worn in such a way that only the vague contours remain and the silver showing that “buttery’ 
shine of age. We see for instance the stylized Hamsa, the “Hand of Fatima” (or the “Tafust” in Berber), natural leaf shapes, red paste cab-
ochons, chameleon eye motifs, the mirror-like hand-like shapes; all parts of the famous imagery of the Chaoui Berbers. Several of these 
bracelets were worn on the wrist at the same time both by Chaoui and by Ouled Naïl women. 
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war for independence). Beni Yenni or Aït Yenni or Ath Yenni also refers to a town and enclave 
in northern Algeria. It is a Kabyle tribal area about 35 km southwest of Tizi Ouzou Province in 
Algeria, in what is called in French the “Grande Kabylie” region. The Beni Yenni are among 
several Berber confederations in the Maghreb and the Sahel still striving for independence. As 
are the Riffians, (also known as “Irifiyen” in Tarifit Berber) in the Rif Mountains of Morocco and 
the Tuareg who have declared the north of Mali as their independent state Azawad (“Azawa” 
in Tuareg Tamasheq). The style of Beni Yenni or Kabyle jewelry and adornment is famous the 
world over, predominantly because of the generous use of silver in combination with remark-
able cloisonné enamel and Mediterranean red coral. Beni Yenni creations are often compared to 
the craftsmanship of their neighbors, the enamellists and goldsmiths from the Moroccan city of 
Tiznit. 

Tuareg - Hoggar Mountains, South Algeria
In general, the Tuareg inhabit the Sahara between 14° and 30°N and 5° and 13°E. Important no-
madic Tuareg Berber confederations have lived in the vast south of Algeria and Libya for centu-
ries. They are divided into several tribal confederations. The Kel Ahaggar confederation in the 
Hoggar Mountains of Algeria is divided into three further broad groupings, the Kela Rela, Taituq 
and Tégéhé Millet tribes. The Hoggar Mountains of Algeria are today part of a larger National 
Parc. In a census of 1984 the Kel Ahaggar confederation counted no more than 30.000 people 
(Allan and Warren, 1993; Cloudsley-Thompson, 1984). The Kel Ahaggar suffered greatly under 
the Algerian war of Independence. The language of the confederation is “Tahaggart”, a dialect 
of Tuareg Tamasheq. As nomads they regularly maintain trade contacts with Tuareg settlements 
into Libya, Niger, and Mali, along the northern and southern Sahara trade routes, where Tuareg 
tribes are also prominent. Kel Ahaggar silversmithing and metal forging remain very similar to 
the jewelry of the “Inaden”, the caste of Tuareg artist families who work with jewelry in Niger 
and Mali for example. The Tuareg and hence the art of the Kel Ahaggar has also influenced the 
silversmithing styles of other tribes in Algeria. In addition to the typical jewelry styles, and as 
an interesting sideline, well-versed sources in Algeria (endnote 2) mention Tuareg “pyramid or 
mosque rings”, whose use as a means of defense has been described early on:

“La plus étrange est la bague en forme de pyramide de sept étages, dont le diamètre atteint 
quatre centimètres et la hauteur cinq centimètres. Cette bague servait probablement d’arme 
défensive.”

Translation:
“The strangest item is the seven-story pyramid-shaped ring with a diameter of four centimeters 
and a height of five centimeters. This ring was probably also used as a defense weapon.”

Displayed on a “Sacoche Porte Monnaie”, a traditional Tuareg wallet worn on the chest, we see a variety of Tuareg art on display. The 
cross of Agadez, Niger (left), next to it a tower ring, then a pair of silver earings, the cross of In Gall, Niger (above), two large and opulent 
silver hair rings (“bague de tresse”). The old “Shisandar” hair ring in the middle with agate and three storys of decorations. Above left, 
an upper arm throwing dagger, heavily decorated in brass, copper, iron and leather. Above right, a Khomeissa made of white shells and 
leather. Of note are the silver rings, marked with a circled letter, mentioned in this article: a: the Djenné Mosque ring, b: a pyramid ring, c: 
the Timbuktu Mosque ring. These rings and others would also have been used for self-defense.
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Ouled Naïl
In 1847 the French rulers counted the number of nomadic Ouled Naïl tribes as follows: 

“11.000 tentes et 60.000 âmes pour les Ouled Naïl de l’Ouest, 7.000 tentes et 40.000 âmes pour 
ceux de l’Est”.(endnote 3)

Translation:
“11,000 tents and 60,000 souls for the Ouled Naïl of the West, 7,000 tents and 40,000 souls for 
those of the East.”

Numbering over 100,000 members, the Ouled Naïl tribesmen comprised a significantly size-
able group at the time. Family research has led some French historians and anthropologists to 
suggest that the partly sedentary and the partly semi-nomadic existence of the Ouled Naïl has 
given rise to a powerful Berber-Arab confederation whose bloodlines and family relationships 
have been mapped out. The word “Oulad” (endnote 13) is Arabic and literally means “the sons 
of”. It has a Berber equivalent in “Ait”, “Aït”, “Ath”, or “Ayt”, which mean “the people of”. 
There is some uncertainty about the origins of the Ouled Naïl community in Algeria. There are 
different historical views in the world today. One view says that it is an Arab Bedouin tribe, be-
longing to one of the great Bedouin tribes “Banu Hilal” that arrived in the 11th century from the 
Arabian Peninsula via Egypt and Libya in the rest of the Maghreb. Over time, this tribe has been 
ethnically mixed with the native Berbers of the Sahara and the surrounding countries. This 
view says that the Ouled Naïl have adopted many customs and traditions of Berbers: dance and 
song, dress, jewelry, language and dialects. Another view states that it concerns a Berber ethnic 
group that after the arrival of Islam from the 7th century onward was fully arabized (so would 
have adopted Arabic in language and culture at the expense of their own Berber language, 
which would have been lost). A third view speaks of a mix of Berber and Arab ethnic groups 
that have become intertwined through intermarriage and other family relationships. Thus the 
“new community” would have arisen while retaining the Arabic name “Oulad Nail” (later: 
Ouled Naïl) but also keeping many Berber customs and traditions, such as: dance and song, 
crafts, rituals and dialects. Because the two ethnic groups (Arab Bedouin and Berber nomads 
from the Sahara region) had much common ground in terms of their (nomadic) lifestyle, the 
mutual intertwining would have gone relatively fast and cultural differences would have disap-
peared into the background. The authors, are leaning to this third acknowledged view.

Three early 20th century bracelets typical of the Chaoui Berbers and in quality silver. The left one has a French colonial silver hallmark 
“Minerve 1” (highest silver content). It is adorned with the four leaflike motifs darkened in niello, almost exactly alike those on the 
Ouled Naïl bracelets. The round silver prongs are riveted, just like the pins on the bracelets of the Ouled Naïl. The bracelet in the middle 
is of special interest. It is correct to assume that the motif in this Chaoui bracelet depicts the eye of the Sahel chameleon (Chamaeleo 
africanus), the closest chameleon species in the direct vicinity of the Sahara and the Maghreb. Inhabitants of the Maghreb and of many 
other cultures in the world see the chameleon as a symbol of wit, flexibility and longevity. It is interesting to note that Anne van Cutsem in 
her standard work “A World of Bracelets” incorrectly places this bracelet in India, Rajasthan. There is ample evidence that it is however a 
Chaoui bracelet from the Aurès Mountains in Algeria. The bracelet to the right is also Chaoui. It shows the aptitude of the Chaoui to work 
the open “ajouré” (endnote 11) or lacework in silver, a style we see in Algeria, but also in Tunisia and other countries. The style has been 
influenced by Dhaouadhis anklets from the Chaoui Berbers. 
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Some historians point to a conglomeration with additional Algerian populations, of which the 
Bedouin are positively an important infusion. Furthermore, intermarriage between the Ouled 
Naïl and other Berber tribes, such as the Chaoui, was not unheard of. It has also been suggest-
ed that the Ouled Naïl partly consist of “Moors”, (the occupiers of large parts of Spain after 711 
AD, later to be expelled from the Iberian Peninsula from 800 AD onwards during the Reconquis-
ta). To date, there is no clear scientific evidence for the mixing of Moorish refugees from Spain 
with members of the Ouled Naïl confederation. The term “Moor” is an exonym first used by 
Christian Europeans to typecast the Muslim, Jewish and Berber inhabitants of the Maghreb, 
the Iberian Peninsula, Sicily, and Malta during the Middle Ages. The majority of “Moors” orig-
inally arrived from what is now Morocco, Algeria, Tunisia and Mauritania. With certainty there 
has been an ongoing exchange of styles. The Algerians themselves believe the techniques for 
“cloisonné enamel”, (the art of enameling on silver) which have been especially perfected by 
the Ath Yenni from Kabylia, were acquired in Andalusia, among other places.

The bracelets of the Ouled Naïl
Anyone observing an Ouled Naïl bracelet for the first time, noticing unusual and formidable 
looking bumpy and rectangular protrusions, will immediately recognize that such a bracelet 
can deliver a severe blow, and one realizes this gruesome piece of jewelry is more than likely 
intended for that exact purpose. 115 years ago, in 1906, the French art collector and scholar 
Paul Eudel (endnote 4) was the first to document the “Defense Bracelets” of the Ouled Naïl. He 
introduced the French term “bracelet d’autodéfense et de combat” to the world. He writes: 

“Souâr de Biskra. Ce bracelet barbare se fabrique avec un plané d’argent assez épais sur lequel 
se hérissent de hautes tiges droits et quadrangulaires. Sans ces pointes il s’appellerait Dah. 
Au besoin, il peut server d’instrument de défense. Il est porté surtout dans le Sud, à Biskra et à 
Touggourt.”

Translation:
“Souâr de Biskra. This Berber bracelet is made of a cuff of fairly thick silver with long straight 
and square stems. Without these points it would be called Dah. If necessary, it can serve as a 
defense instrument. It is mainly worn in the south (of Algeria), in Biskra and in Touggourt.” 

Source: Eudel, Paul. “Dictionnaire des bijoux d’Afrique du Nord: Maroc, Algérie, Tunisie, Tripoli-
taine”, Bibliothèque d’Archéologie Africaine, Paris, 1906, page 211.

The polemic discourse on defense bracelets
The source cited above (in which the Ouled Naïl are not mentioned) is particularly relevant to 
our main argument. Because of its age, the source we cite is not burdened at all by today’s 

Middle, an old heavy Ouled Naïl bracelet (1.38” or 3,5 cm in height) with 21 riveted and stamped pins, as well as “ajouré” or lacework on 
the leaf like motifs. The pins are stamped and darkened with niello. First half of the 20th century. The bracelets left and right are aproxi-
mately of the same period. Left, a specimen (1.77” or 4,5 cm in height) with 15 riveted pins and the recognazible Ouled Naïl decorations. 
Right, an Ouled Naïl bracelet (1.26” or 3,2 cm in height) estimated slightly older. 21 rivited pins, simple dotted patterns and very profusely 
darkened with niello and age.
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polemic. Our research shows that the history of bracelets used as defensive weapons and the 
evolution of such, is recently being denied or deemed “apocryphal” on occasion. Much as if it 
were a “contemporary fantasy” of modern traders in fashionable ethnic jewelry, or that brace-
lets for such a purpose could have “possibly” existed but only “very locally”. Both opinions 
are either naive or ignore the obvious ancient principle of: “Form follows Function” (endnote 5) 
in which the original function of an object determines the form of that object in a multitude of 
ways. That would then be the case not only locally, (for example: within a single tribe) but most 
likely on a global scale. To summarize: we state that if the defensive functions of a bracelet have 
existed somewhere, it would be plausible and conceivable, from a cultural, anthropological and 
historical perspective, to conclude that such functions have been developed elsewhere. When 
looking around closely, we find this to be exactly the case. 

Studies show just a glimpse
Internationally acclaimed authors, whose publications are cited in the authentication of ethnic 
jewelry, write about the self-defense aspect of bracelets, not comprehensively, but more as 
a kind of brief footnote. Anne van Cutsem, very briefly and incompletely refers to Moroccan 
Aït Atta bracelets and anklets and bracelets from other Berber confederations, as weapons of 
self-defense in her book “A World of Bracelets” (p.21 and elsewhere). Angela Fisher also briefly 
focuses on the self-defense aspect of bracelets in her book “Africa Adorned”. Some, like France 

Three very large (1.77” or 4,5 cm in height) Ouled Naïl bracelets, all from the first half of the 20th century. Left, a silver, thickly rimmed 
bracelet with 9 relatively small riveted pins and very elaborate etching, engraving and darkening of the motifs with niello. Middle, a 
large and older bracelet with 15 big riveted protrusions and a much more traditional dotted decor. Right, again a very elaborately worked 
silver specimen with stamped, etched and niello darkened ribbons of recognisable Ould Naïl symbols, and 12 horizontal, tapered, riveted 
protrusions. The pins are decorated with stamps and darkened with niello. The broad rim is also worked with stamps and darkened with 
niello. The motifs used are comparable to the really old bracelets of the Ouled Naïl. We see the “wave” or “snake” motif recurring as well 
as the representation of leaves or flowers.

Left, an old and very large Ouled Naïl bracelet (2.05”, 5,2 cm) with 13 long riveted protrusions and a flowery motif that has been stamped 
and cut out (“ajouré”). The usual snake or wave like decorations are visible. The pins themselves are stamped with a decor and darkened 
with niello. First half of the 20th century. Middle, an older and more primitive Ouled Naïl bracelet, (1.69”, 4,3 cm) recognizable by the 
dotted and niello darkened leaf motif and 15 long riveted pins that remain undecorated. Late 19th century. Right, we see an interesting 
hybrid. It is a Chaoui Berber high silver bracelet aiming to be a classy Ouled Naïl bracelet (0.86”, 2,2 cm) with 8 small soldered silver pins 
and elaborate “ajouré” or lacework. This one is definitely of a later date, second half of the 20th centrury. The bracelet has the French 
colonial silver hallmark “Minerve 2” which means: high-quality silver of 800+ in limited editions. Manufactured by the Chaoui Berbers and 
undoubtedly later on exported to France. 
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Borel, without much context in his “The Splendor of Ethnic Jewelry”, on page 47, concludes 
about “some dangerously pointed defense bracelets” (referring ambiguously to the bracelets of 
the Ouled Naïl: 

“Spiked bracelets, once designed for self-protection have since become purely ornamental.”

Is that really the case? And if so, why be brief about something that has been apparently an 
important part of an indigenous culture? Bracelets that were used as defensive weapons are 
numerous and historic relics appear as artifacts worldwide and throughout all ages. A few ex-
amples: the sharply spiked “Bandaria” or “Kahru”, from Orissa in India, as well as many spiked, 
cast-brass warring bracelets by the Chang Nagas in Nagaland (Untracht, Oppi. “Traditional Jew-
elry of the Orient”). The “Ararait” wrist-knives of the Turkana in East-Africa and Kenya, lethal in 
close-combat fights and therefore banned by the dominant British rulers at the time. Moroccan 
Aït Atta Berber bracelets called “Abzg n iqurraïn” (Meeuwsen, Taco. Saadouni, Mohamed. “The 
Sun on your Wrist, the bracelet of the Twelve Points of the Aït Atta”, 2018). Ancient finds in the 
Sahel and other locations also substantiate a much older existence of self-defense bracelets. 
Thus, the more recent assumptions, for example, the women of the Ouled Naïl tribes would 

Bracelets with an additional defense function go back to a distant past. Left, a heavy bronze example with 20 sharp pins, from the begin-
ning of the 19th century, Mali, Sub-Sahara. Collection: Musée Dar Tiskiwin, Bert Flint, Marrakesh, Morocco. Middle, a very heavy Dogon 
bronze bracelet with 4 sharp spikes, a heavy nub on top and four women (two on each side) appearing to hold their bellies in a protective 
manner. Beginning of the 19th century, Mali, Sub-Sahara. Private collection. Right, a bronze bracelet depicting a snake adorned with 9 
sharp stylized crocodiles, Senufo, Mali, beginning of the 19th century. Collection: Musée Dar Tiskiwin, Bert Flint, Marrakesh, Morocco. 
Source: Flint, Bert. “La Culture Afro-Berbère de tradition néolothique saharienne en Afrique du Nord et dans les pays du Sahel”, Éditions 
Jardin Majorelle, 2018, 978-9954-9179-8-5.

Some bracelets with a self-defense function from the Orient. Left, a pair of two-parts, hinged, hollow, silver bracelets with razor sharp 
thorns. They are called “Bandaria” or “Kharu” and were worn as a bracelet of self-defense by the weaver-caste women in the Balangir 
District, Orissa, India. Page 253, Untracht, Oppi. “Traditional Jewelry of the Orient”, 2008, Thames and Hudson. Middle, a double layered 
spiked, cast brass bracelet for self-defense purposes. Worn (among other tribes) by the Eastern Chang Nagas in Luanghao Village, Burma. 
Page 63, Untracht, Oppi. “Traditional Jewelry of the Orient”, 2008, Thames and Hudson. Right, a pair of Nepalese Middle Hills bronze 
alloy “bagh nukhe bala” bracelets (one of many different forms in use). “Bagh” means tiger, “nukhe” means nails, “bala” means the one. 
Hence, they are called “the one with tiger nails”. Source: Page 107: Gabriel, Hannelore. “Jewelry of Nepal”,1999, Thames and Hudson 
Ltd, London.
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have been “unique” in developing and wearing self-defense bracelets, are not very credible. A 
more elaborate quote about the bracelets of the Ouled Naïl in the bulky publication: Seiwert, 
Wolf Dieter “Jewelery from the Orient, Treasures from the Bir Collection”, page 67:

“Their bolt-fastened bangles were especially fine and are perhaps the jewellery most character-
istic of the northern rim of the Sahara… The salient feature of these bangles is three to fifteen 
‘bolts’ that are up to 2 cm long. Riveted on upright, they make these jewellery look like a weap-
on bristling with menace.”
Cultural exchange

There is more about ethnic jewelry in Algeria than meets the eye. We see it becoming increas-
ingly clear that there were no rigid boundaries drawn between the different cultures, tribes, 
confederations and their ethnic jewelry in Algeria or North-Africa. 

The bracelets that we attribute to the Ouled Naïl were almost certainly also made over centuries 
by itinerant gold and silversmiths from the Chaoui Berbers from the Aurès Mountains, and vice 
versa. There are several local sources that allude to this form of cross-cultural proliferation.

“Les échanges avec les villes et la mobilité des artisans nomades expliquent ces interférences. 
Jusqu’à une époque récente, dans certaines régions d’Algérie, les artisans bijoutiers étaient 
ambulants. Ainsi en était-il de certains membres de la fraction iheddadhen, qui travaillaient en 
été sur les Hauts plateaux entre Bordj-Bou-Arreridj et El-Eulma puis redescendaient en hiver 
vers M’Sila, s’installaient à Biskra et se déplaçaient de mechta en mechta pour restaurer et fab-
riquer des bijoux à domicile.” (endnote 2)

Translation:
“Exchange between the cities and the mobility of nomadic craftsmen explains these interfer-
ences (similarities of formal language in jewelry). Until recently, goldsmiths were traveling in 
some parts of Algeria. This is what happened to the members of the Iheddadhen, who worked 
in the highlands between Bordj-Bou-Arreridj and El-Eulma in the summer and then went to 
M’Sila in the winter, settled in Biskra and moved from village to village to restore and manufac-
ture jewelry on site.”

Courtesans and prostitutes 
Furthermore, misconceptions about the uniqueness of the Ouled Naïl’s defensive bracelets are 
fueled by the emphasis placed on the Naïliyat being remarkable in practicing “the world’s old-
est profession”. It is of course true that prostitutes, courtesans and dancers have emerged from 
the ranks of the Ouled Naïl regularly, but the connotation this would be a unique phenomenon 

Left, a very well worked Ouled Naïl bracelet, (1.45”, 3,7 cm) with 9 riveted and decorated pins and some intricate “ajouré” or lacework, 
as well as the traditional stamping and darkening with niello. First half of the 20th century. Middle, by far the oldest Ouled Naïl bracelet 
(1.65”, 4,2 cm) in this article. We estimate it to be mid 19th century. It has three riveted and small pins, as well as two red paste cab-
ochons that stand out. The bracelet itself is severly worn, broken and repaired in two places. Right, an old Ouled Naïl bracelet with 21 
unadorned riveted pins and the simple point and stamp work to distinguish the traditional leaf forms. End 19th century.
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within a single population group, makes this common reality the world over an unsubstantiated 
and stereotypical assumption. Sent by the government to document daily life in the colonies of 
North Africa, (late 19th and early 20th centuries), certain French photographers, soon realized 
that staged and suggestive photographs of richly dressed Ouled Naïl women and girls, occa-
sionally flirtatiously smoking cigarettes, engaging in courtship with attractive Arab gentlemen, 
greatly captured the imagination of the European public. Other photographers, such as “Leh-
nert & Landrock” (endnote 6), also emphasized this form of ethnographic erotica and became 
famous for it. Up to the present day there is still a lively trade in such artificially composed 
pictures, not without the traditional bracelets of the Ouled Naïl. In an endnote (6) to this article, 
we add a number of reservations regarding this practice that we will further substantiate in the 
rest of the article.

How relevant is prostitution in Ouled Naïl culture?
As a consequence, this somewhat one-sided image has loosely led to two interpretations, both 
rather cliché. The first stereotype is that women of the Ouled Naïl in particular, would have 
been of “easy virtue”. The second stereotype in some recent publications on the Ouled Naïl 
women would have them be independent, self-assured feminists “avant la lettre”. Both clichés, 
we believe, are exaggerated, disregarding everyday reality. Census records as chronicled in, 
among others, “Le Pays d’Abel - Le Sahara des Ouled-Naïls, des Larbaa et des Amours” by 
researcher Emile Dermenghem, show that the number of prostitutes in Algeria was statistically 
quite balanced in relation to the other ethnic population groups. A statement that seems to be 
valid worldwide.

Ouled Naïl customs and culture
The Ouled Naïl have a rich traditional music style where a form of traditional dancing was and 
is still common. This form of Ouled Naïl dance is described in current Western texts as “belly 
dancing”, which is a predominantly Arabic Nile Delta and Oriental custom. The presumption 
that the Ouled Naïl would practise “belly dancing” is however not entirely correct, but it is al-
ready out there. As a result, we tend to hastily associate such a rather misleading characteriza-
tion of “belly dancing” with “female nudity”, “lewd behavior” and “promiscuity” (endnote 7). 

A dancer of the Ouled Naïl - © photo Lehnert & Landrock, Algeria, 1912. The set-up of a specific type of photography, as mentioned in this 
article, is clear. This is a posed and arranged photograph, that was, and still is, in high demand in the West. It is interesting to note that 
the woman is wearing a variety of Ouled Naïl and Chaoui Berber bracelets on both wrists.
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The main question is whether this depiction does justice to reality, or whether a commercialized 
entertainment developed solely for the benefit of the West has subsequently been perfected 
here. The latter seems to be the case: 

“C’est à Bou-Saâda pour des raisons commerciales et touristiques que l’organisation naïlia a le 
plus perdu de son caractère traditionnel. Bien loin d’être écartées de la vie de la cité, les dan-
seuses y sont promues au rôle de réclame et d’institution publicitaire.” 

Translation:
“It is in Bou-Saâda for commercial and tourist reasons that the organization of the Naïliyat has 
lost most of its traditional character. Far removed from the life in their city, the dancers are pre-
sented as advertisements and expressions of publicity.”(endnote 8)

According to this observation and others, the conclusion can be drawn that the dancing and 
performing staged for the (Western) audience was of a different kind than traditional Ouled Naïl 
Berber dance forms, music and singing. The rare historical footage and the photos that sur-
vived of those traditional dances do not merit the assumption that “belly dancing” and “partial 
nudity” was the norm. Far from it.

Poverty and disaster 
Undeniably the daily life of the Ouled Naïl was very harsh. And we cannot stress this fact 
enough. In addition to limited forms of small-scale and poor agriculture, keeping sheep and 
other livestock was the most important form of existence. In times of great drought, livestock 
populations could suddenly be drastically reduced. Written government sources in France 
which we consulted, speak of droughts leading to the demise of up to 80% of the livestock. 
Consequences for the communities were extremely critical and dire. Other means of income 
were needed desperately. As in most cultures, from childhood on, the Naïliyat became familiar 
with the traditional forms of Berber dance, music and singing. In times of scarcity and disaster, 
it was not uncommon for Ouled Naïl women to leave their ancestral homes accompanied by an 

Richly dressed dancers of the Ouled Naïl - © photo Lehnert & Landrock, Tunis Studio, 1912. Besides the typical bracelets of the Ouled 
Naïl, both also wear bracelets made in the Aurès Mountains by Chaoui Berbers. This artificial Tunis studio photo (from what is believed to 
be “the two sisters”) rotates in numerous versions on the Internet. 
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elderly female relative as a chaperone and settle in nearby desert or mountain towns as dancer 
or courtesan. There existed a relative freedom for the tribal woman of the Ouled Naïl. She could 
acquire wealth of her own using her talents, quite often in the form of “wearable wealth”, for 
instance rich jewelry and luxurious clothing. Along with her self-reliance, her economic status 
was increased as well, and she was able to contribute to the necessities of her family members 
in dire straits. 

Matrilineal traditions in North-African Berber Society
We must however bear in mind that the Ouled Naïl tribes are considered by an important group 
of anthropologists and historians to be the first of the inhabitants of the Maghreb to fully con-
vert to Islam very early on in time, likely as early as the invading Arabic Bedouin tribes into the 
Maghreb in the 11th century A.C.. Converting to Islam was something eventually most Berber 
confederations did. The Ouled Naïl went somewhat further. They adopted the Arabic way of life 

Three more modern versions of the bracelets of the Ouled Naïl (all are 1.81” or 4,6 cm in height). All three are doubly hallmarked with 
the French colonial “Le Crabe” or crab hallmark. Left, a silver specimen with “ajouré” or lacework and 9 horizontal, tapered, riveted and 
intricately decorated protrusions. In the middle, a silver specimen with “ajouré” or lacework and 9 riveted rectangular protrusions. Right, 
a silver specimen with “ajouré” or lacework with 9 rectangular, riveted, and intricately decorated protrusions. The middle specimen was 
almost certainly made to order by the Chaoui Berbers from the Aurès Mountains. The 9 pins are no longer riveted but soldered. It is also 
highly possible that the outer two were made by the Chaoui Berbers from the Aurès Mountains. The “ajouré” or lacework in particular 
is typically Aurès. The motifs used are still recognizable and comparable to the older bracelets of the Ouled Naïl. We see the “wave” or 
“snake” motif returning and the representation of leaf or flower motifs. The hammered and driven organic, almost “beetle-like” rounded 
corner shields stand out on the two outer ones. The bracelet has become more and more a piece of jewelry, and looks less robust than the 
self-defense weapon that preceded it. Of the three bracelets it can also be noted that, shortly after the liberation of Algeria from colonial 
French rule, in 1962, there was a huge revival in the jewelry industry. New forms were introduced, the silver was of a significantly higher 
quality and the gilding or gold making of jewelry were seen as a tribute to the regained freedom. A growing interest in Algerian culture 
from Europe also contributed to the popularity of this ethnic jewelry.

Left, a rather different Ouled Naïl bracelet (2.36”, 6 cm), made in the south Algerian town of Ghardaïa and purchased there. It has 18 
small riveted pins, three bezels with large cabochons of red coral on three sharp and pronounced diamond-shaped parts that make the 
bracelet stand upright. It opens with a hinge and has the original closing pin and the two original catch chains. This specimen has two 
French colonial “Le Crabe” hallmarks and two distinct maker’s marks. Most likely a more fancy bracelet ultimately made for the European 
market. Right, a rare pair of more traditional Ouled Naïl bracelets (1,65”, 4,2 cm) with three small riveted protrusions within “ajouré” or 
lacework leaf patterns, and two red paste cabochons. These are old and can be placed in the first half of the 20th century.
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and adhered to the traditional roles of men and women within Arabic/Islamic culture. Thus, this 
relative freedom and independence of the Ouled Naïl women has to be seen in that light and 
therefore cannot be compared fully with the position of women in almost all other Berber con-
federations in North Africa, where matrilineal traditions are existent. In Berber communities, the 
traditional matriarchal relationship in most cases relates to the Tuareg confederations in and 
around the Sahara. There, women have traditionally held a high socio-political and economic 
position (for example, that of Tuareg Queen Tinhinan). In the other, more northern Berber com-
munities, the matriarchal position is somewhat less prominent: apart from the legendary queen 
Al-Kahina or Dihiya (from Aurès Mountains, Algeria 7th century AD - endnote 9) and female 
resistance fighters in modern history (reference: Hélène Claudot-Hawad. “Matriarcat Berbère”, 
Encyclopédie berbère, Aix-en-Provence: IREMAMMMSH, 2011, pp. 4697-4705). 

German philosopher and researcher Heide Goettner-Abendroth has dedicated her life to an-
swering questions on matrilineal traditions. Her book, “Matriarchal Societies: Studies on Indig-
enous Cultures Across the Globe” (2010) offers an unprecedented, comprehensive account of 
matriarchal societies. It draws on decades of research to blend theory with fieldwork and shed 
light on a topic widely ignored by ethnologists. In her chapter on Matriarchal Pastoral Peoples 
in North Africa, she describes Tuareg matrilineal society as follows: 

“The Tuareg women maintain control of the family finances. Everything men earn outside is 
brought back to the tent. The oldest woman divides and shares the money in equal parts. She 
is the holder of the clan’s fortune. She is the one who safeguards it, because she represents se-
curity, a guarantee. Tuareg men attest that they give the money to the women because they are 
the givers of life and doing so secures their future.”

In the present day, women in Berber communities (for example: Aït Hadiddu, Aït Atta, and Aït 
Ouaouzguite confederations) play important social and economic roles within the family struc-
ture, but their influence is less notable on an administrative and political level. 
However, they are socio-economically independent through well-organized, fair trade, coopera-
tive organizations and associations such as the argan oil industry (Souss Valley and the region 
of Essaouira - the Union of Women’s Cooperatives for the Production and Marketing of Argan 
Oil, UCFA), the walnut farming and industry (the High Atlas), the traditional scented rose water 
industry (Kelaa M’Gouna), the world famous tapestry and carpet industry (notably the Anti-At-
las), the saffron (Taliouine province) and traditional mint and herbal tea industry. 

Three late examples of Ouled Naïl bracelets that have evolved away from the somewhat crude and menacing bracelets of the distant 
past. We date these three to the early second half of the 20th century. All are hallmarked with multiple French colonial stamps, notably 
“Le Crabe”. The middle one shows riveted pins that are far less menacing and more of an esthetic addition. Pristine, multi-faceted, red 
coral cabochons and the evolution of stylized, chiseled, etched and niello darkened motifs are visible. In this threesome we see how 
Ouled Naïl jewelry metamorphosed into beautiful and “harmless” bracelets as a result of a rapidly growing commercial demand, most 
notably in France, where the bourgeoisie were intrigued by the myths surrounding Ouled Naïl women and the fascinating modern forms 
into which their post liberation jewelry was evolving. The jewel was born.
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A reason for self-defense?
Incidentally, it cannot be ruled out that the 
Ouled Naïl’s defensive bracelets later on 
helped protect her income and wealth from 
overly impertinent or pushy “clients”. How-
ever, it cannot be stressed enough that such 
defensive bracelets played a significant role 
in the already harsh daily life going back in 
time much longer historically. Let us not shut 
our eyes for the reality of the past. Women 
in various Berber tribes in the Maghreb had 
ample reason to be on their guard. In earlier 
times of rivalry, tribal conflicts, and succes-
sive foreign invasions, in the Maghreb, wom-
en were a target, a prey for the enemy. They 
were attacked, raped, and even kidnapped 
as booty to be sold into slavery. Thus, for 
self-defense, the Ouled Naïl bracelet has 
been of value, exactly like the function of “Le 
Bracelet à Douze Pointes” (Abzg n iqurraïn), 
the bracelet of the twelve points of the Aït 
Atta Berbers in Morocco that we described in 
an earlier article (endnote 10). 

Reverse justification
The stereotypical image of women of the 
Ouled Naïl as feminists “avant la lettre” is 
reinforced by, among other things, current 
Western authors who characterize the Naïli-
yat as strong women who self-consciously 
traded in sex and sexuality and who (with 
their bracelets) were able to defend them-
selves when violent acts related to their 
prostitution threatened them. Such a view 
can be perceived as a reverse justification, 
retrospectively formulated by Western wom-
en today. It might contain some truth, but it 
is certainly far removed from the reality of 
what must have been a very brutal and hard 
daily existence. There is no disputing the fact 

that one needs to be strong to survive. But we would argue that prostitution the world over is 
never to be glorified. It is, we think, for the most part a tragic profession for any male or female, 
an occupation chosen because of desperate necessity and poverty. The unforgiving existence of 
the Ouled Naïl tribes not so long ago was reason enough to be desperate at times and stronger 
as a result of it. All this in an environment and under conditions that the average Westerner, 
however many times he or she may have visited North Africa, or the south of Algeria, cannot 
even begin to imagine. In the context of this article, this represents our second argument. In 
summary: we do not state that women of the Ouled Naïl are not strong. We just offer an alter-
native to an all too exaggerated appropriation of “strength, self-awareness and independence” 
attributed to the women of the Ouled Naïl. “Self-awareness and independence” are more likely 
expressions of contemporary, often Western, feminine self-assuredness.

Eurocentrism as a dominant blindness
Looking at cultures far removed from ours we tend to see what we want to see, do we not? The 
structuralist and cultural anthropologist Claude Lévi-Strauss in “Les Tristes Tropiques”, and the 
linguistic scholar Roland Barthes in his book “Mythologies” repeatedly emphasize the danger 
of Western idiosyncratic perception. Our exclusively one-sided interpretation of what we think 

Woman of the Ouled Naïl, 1911, Biskra, Algeria. We see a woman 
dressed in the true style and adornment with all the riches and 
jewelry the Ouled Naïl tradition has to offer. There is no lewd 
suggestion in this picture, no sexual connotation, just a rich and 
luxurious adornment worn with apparent ease. Notice how Ouled 
Naïl bracelets and Chaoui bracelets are worn together on both her 
wrists. © Jean (Théophile) Geyser * April 1848, La-Chaux-de-Fonds 
(Switzerland) † September 1923, Algiers (Algeria).



17

There are no hallmarks to be found on all the earlier Ouled Naïl 
bracelets. Not one. Those later bracelets by the Ouled Naïl and the 
Chaoui Berbers that did receive a hallmark were in a certain sense 
“approved” by the French colonial regime. The photo shows two 
hallmarks of the French crab on this bracelet. It can mean several 
things. Either the quality of the bracelet was approved of in Algeria 
and as a result it received those hallmarks, or the bracelet had 
been hallmarked to facilitate the import of the item into France. 
The latter was a common enough practice in the period before the 
end of the Algerian War of Independence in 1962, and continued 
afterwards.

we see, eventually leads to the unwanted destruction of the realities of so-called “primitive” 
cultures. For example, our typically Western preference for drawing out “animistic symbolism”, 
ritual scarifications, and the form and role of amulets and talismans in the cultures of “Dark Af-
rica” is above all a safe incantation of something that we no longer understand, perhaps never 
even understood. After all, is not symbolism often ritual reassurance? The symbols: sun, moon, 
water, earth, fire, air, snake, cow, horn, skull, shell, blood, skin, tooth; all icons that we are so full 
of when we describe (the jewelry of) ethnic cultures are a handy mantra for the troubled West-
ern mind, as both authors say this in so many words. This mantra that, by its comforting repeti-
tive nature, curbs the fear of the elusive, the mystical and makes it manageable.

A weapon turns into a jewel
From the onset of this article, one of the 
aims has been to demonstrate in a convinc-
ing fashion the gradual evolution from the 
austere self-defense bracelets of the Ouled 
Naïl into more esthetically pleasing jewelry 
that is much less threatening. This transition 
subsequently transpired with improvements 
in living conditions and a more wide-spread 
wealth among the native Algerians. The ne-
cessity to defend oneself diminished signifi-
cantly over time with the Algerians freeing 
themselves from the stifling yoke of French 
colonialism in what was a particularly brutal 
conflict (the Algerian War of Independence 
from 1954 to 1962). The Ouled Naïl jewel-
ry also metamorphosed into beautiful and 
“harmless” bracelets as a result of a rapidly 
growing commercial demand, most notably 
in France, where the bourgeoisie were in-
trigued by the myths surrounding Ouled Naïl 
women and the fascinating modern forms 
into which their post liberation jewelry was 
evolving. It resulted in the introduction and 
use of pristine, multi-faceted, red coral cabo-
chons and the evolution of stylized, chiseled, 
etched and niello darkened motifs, giving 
way to a perfection in style not achieved in 
those earlier self-defense bracelets. As a 
result, the sturdy riveted pins were lost alto-
gether, having lost their original purpose. The 
jewel was born. 

Bracelets and stereotypes
All in all, studying and comparing the intermingling language of ethnic adornment, we believe, 
creates a much more nuanced picture: of ethnic jewelry made, exchanged, and worn by many 
closely related confederations of Berbers and Bedouins; of bracelets serving a much-needed 
dual purpose as an effective manner of self-defense. All this was done in a world, in a culture, 
in an environment sometimes harsh and brutal, beyond our own understanding. It shows as 
well the necessary nuance of the proliferated stereotypes of the Ouled Naïl women as “The 
Mata Hari’s of the Sahara”, a popular view (endnote 7) that the Western world has embraced 
for a variety of reasons, but which on closer inspection is quite distorted. That image does not 
do justice to the people of the Ouled Naïl. Obviously, we may all admire the cultural diversity 
around us breathlessly and to our heart’s content, but the authors think we should be very wary 
of imposing too much Western meaning on ethnic jewelry, bracelets, necklaces, amulets and 
ritual practices. Nor should we overly romanticize the cultures which brought forward those 
ethnic forms of adornment. The plunder of “cultural appropriation” we defined as an inappro-
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priate adoption of the customs, practices, ideas, amulets, jewels and adornments of one people 
or society by members of another (typically more dominant) people or society, is something the 
authors take very seriously, now and in the future. The fact that Western leaders of state have 
pledged recently to return cultural artefacts obtained in days of colonial suppression in a less 
savory manner illustrates clearly that times are changing. The Western supremacy as a collec-
tive is giving back what was stolen. The road is long, but the steps are being taken. This does 
not alter the fact that the defensive bracelets that we have tried to describe in this article are in 
our own personal view “beautiful” because of their peculiar uniqueness. They were an absolute 
necessity in Ouled Naïl history. The Ouled Naïl bracelets represent a “niche” in the imagery of 
wearable wealth and cultural expression in North Africa. We would like to put it as such: beauti-
ful in all of its “strangeness”, a large Ouled Naïl defense bracelet is not ornamental, it is not for 
show, but it turns out to be a cleverly designed tool for self-defense and a piece of jewelry that 
will make you step back in awe. And that has been the intention of the design from the outset.

Endnotes:
1. The Bedouin are Arab nomads who mainly live in the deserts of Arabia, Syria, Sinai and the Sahara. 

They speak their own Arabic dialects (Badawi = Bedouin Arabic), have a specific culture and social 
structure. The name “Bedouin” is derived from badw or badawi, in the plural badawiyoun which in 
Arabic means literally “inhabitant of the countryside”.

2. Le portail culturel Chaoui. “Les Bijoux Berbères de l’Algérie”, Inumiden.
3. Marey-Monge, general in the French army. “Notes sur les Ouled Naïl”, Archives G.G.A., 2.E.14 et 

21.H.18.
4. Paul Eudel, 1837-1911, was a shipowner, merchant, art collector and columnist of art in France and its 

colonies. He has many publications and book editions to his name.
5. “Form follows function” is a universal design and development philosophy. The wheel was invented 

almost simultaneously all over the world and never square. Apparently the “function” of the wheel is 
best served with a round “shape”. A spoon is a spoon anywhere in the world and also looks amazing-
ly “spoonish” everywhere we find them. Apparently the archetypal “shape” of the spoon is born of 
the “function” for which the hand tool was intended.

6. Rudolf Franz Lehnert (1878-1948) was an Austro-Hungarian photographer who became known for 
his orientalist photographic images. Lehnert first traveled to Tunis in 1904, and he visited the coun-
try again with his friend and later business partner, Ernst Heinrich Landrock. The couple founded 
a photography studio in Tunis and worked closely together for more than 20 years. Later a studio 
was added in Cairo. They became known under the name “Lehnert & Landrock”. From 1860 on their 
photographs of people of different cultural values and sexual morality became popular for artistic and 
erotic reasons. According to acclaimed photographer Pascal Baetens and others, however, Lehnert’s 
photos border on racism and ethnocentrism. Something similar happened to Leni Riefenstahl who, 
after her propaganda films for the German Reich, received a lot of criticism with her voluminous book 
“Africa”. She was accused of glorifying the African races. Susan Sontag went even further in express-
ing merciless criticism in her essay entitled “Fascinating Fascism” (1975) of Riefenstahl’s work in 
“The Last of the Nuba” (1974). Sontag noted an identical ethnocentrism in Riefenstahl’s portrayal of 
African tribes and the former prevailing beauty ideal of the Nazis she had filmed. According to Son-
tag, Riefenstahl’s vision had not changed at all since then.

7. At the height of Orientalism, Arabic dance from the Nile delta exerted a powerful influence on the 
Western imagination, on writers and artists such as Flaubert, David Robers and Jean-Leon Gerome, 
and imitators of the belly dance style like Colette and Mata Hari. Their fascination was often based 
on common Western fantasies about the women of the Middle East. (Buonaventura, Wendy. “Ser-
pent of the Nile: Women and Dance in the Arab World”, 1998, Interlink Pub Group Inc, ISBN 13: 
9781566563000.)

8. Dermenghem, Emile. “Le Pays d’Abel - Le Sahara des Ouled-Naïls, des Larbaa et des Amours”, Paris 
1960, Éditions Gallimard, Collection l’Espèce Humaine 18

9. Dihiya or Al-Kahina (the prophetess) was a Berber queen and a religious and military leader who led 
indigenous resistance against the Muslim conquest by the Omajjaden into the Maghreb. She was 
born in the Aurès Mountain Range of Algeria, in the Jarawa Zenata Berber tribe in the early 7th centu-
ry and died around the end of the 7th century in what is now modern-day Algeria.

10. Meeuwsen, Taco. Saadouni, Mohamed. “The Sun on your Wrist, the bracelet of the Twelve Points of 
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the Aït Atta”, 2018.
11. “Ajouré” is a style of jewelry work related but not similar to filigree. Ajouré leaves open spaces in 

the worked precious metal. Unlike filigree, the holes are usually cut from the metal rather than being 
incorporated during the process of construction. The term “ajouré” is French and means literally “to 
bring into the day”, or to let the light in.

12. “Niello” is a black mixture, usually of sulphur, copper, silver, and lead, used as an inlay on engraved 
or etched metal, especially silver. It is added as a powder or paste, then fired until it melts or at least 
softens, and flows or is pushed into the engraved lines in the metal. Due to its toxicity niello has been 
banned from the European Union. Different substitutes are now being used in silversmithing.

13. “Oulad” literally means “the sons of”. But it is also sometimes translated as “the children of” or the 
“sons and daughters of” or even “the people of” referring to the ethnic group or tribe in question.
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